COURSE CODE: SFAENADO3

COURSE NAME: WEAVE YOUR WORLD: UNLEASHING YOUR INNER WORDSMITH
DATE:
DESCRIPTION: This course helps students embark on a journey of self-expression, imagination and literary

exploration. Through a series of engaging exercises, workshops and discussions, participants hone their craft and
develop their unique voice as writers. The course is designed to encourage experimentation, risk-taking, and
cultivation of an authentic creative vision.

COURSE OUTCOME:

e Tointroduce concept of creative writing.

e To familiarize students with the process of writing

e Demonstrate writing of poetry, fiction and non-fiction.

e Demonstrate writing articles, blogs, and journalistic pieces

SYLLABUS
MODULE I: INTRODUCTION TO CREATIVE WRITING

Creative writing — sources of inspiration: art, propaganda, madness, imagination — creative writing / teaching of
importance of reading

MODULE Il: FOUNDATIONS AND FLOURISHES

Tropes — Registers: Formal — Informal Usages: Varieties of English — Language and Gender — Play of Words —
Grammar and Word Order: Tense-Time Variation

MODULE Ill: ELEMENTS OF WRITING

Plot, Setting, Character — Dialogue — Point of View — Elements of Style — Figurative Language — Proof Reading and
Editing

MODULE IV: DIVERSE PALLETTE

A. BUSINESS WRITING

Job Application — Memo — Minutes Of Meetings — Notices
B. TRADITIONAL FORMS

Fiction and Non Fiction: Short Story, Travelogue, Image Caption — Poetry: Concrete Poetry, Haiku, Lyrical Poem —
Drama: Skit — Essay: Persuasive, Comparative

C. NEW TRENDS

Script Writing — Blog — Advertisement — Journalistic Writing: Editorial, Review, Article, News Report — Product
Description — Flash Fiction
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COURSE SCHEDULE

MODULE | TOPIC HOURS PER WEEK TOTAL NO OF
THEORY PRACTICAL HOURS
| INTRODUCTION TO CREATIVE WRITING 1 0 1
Creative writing — sources of inspiration: art,
propaganda, madness, imagination — creative
writing / teaching of importance of reading
] FOUNDATIONS AND FLOURISHES 2 0 2
Tropes — Registers: Formal — Informal Usages:
Varieties of English — Language and Gender
1" ELEMENTS OF WRITING 2 0 2
Plot, Setting, Character — Dialogue — Point of
View — Elements of Style — Figurative Language
— Proof Reading and Editing
v DIVERSE PALLETTE 5 20 15
A. BUSINESS WRITING 1 3 4
Job Application — Memo — Minutes Of
Meetings — Notices
B. TRADITIONAL FORMS 2 8 10
Fiction and Non Fiction: Short Story,
Travelogue, Image Caption — Poetry: Concrete
Poetry, Haiku, Lyrical Poem — Drama: Skit —
Essay: Persuasive, Comparative
C. NEW TRENDS 2 9 11
Script Writing — Blog — Advertisement —
Journalistic Writing: Editorial, Review, Article,
News Report — Product Description — Flash
Fiction
TOTAL 10 20 30
ASSESSMENT
THEORY AND PRACTICAL EXAMINATION
DURATION OF MARKS MARKS
EXAMINATION (THEORY EXAMINATION) (PRACTICAL EXAMINATION)
THEORY | PRACTICAL | INTERNAL | EXTERNAL TOTAL INTERNAL | EXTERNAL TOTAL OVERALL
1 2 10 30 40 10 50 60 100
HOUR HOURS MARKS MARKS MARKS MARKS MARKS MARKS | MARKS




